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৿に߱ͬͨӍ͸஍தにͨ·り

ਗ਼Β͔ͳਫͱͳり

Կे೥ɺԿඦ೥͔͚てւに஫͕れる。

いͷͪを݁Ϳ৿ͱւ͸

Ώͬ͘ りͱճ͠ؼ߹͏。

ۙ೥ͷ৿ͱւͷ໰୊に͓いて

ੜ·れมΘりをҙຯ͢る

ʮޚ
ㆿ ㆀ

ੜれʯͱい͏͜ͱ͹に

΋͏いͪͲɺ஫໨ͨ͠い。

みあれͷਆʑ͸

ઌਓͷՁ஋ͱ஌ܙをͭͳ͙

एいੈ代ͷみͣみͣ͠い૑଄ྗを

。ているͩΖ͏͑ࢌ

ւͱͱ΋にɺ๛͔ͳະདྷ͕ଓいてい͘。

Rain falls in the forest, pooling on the ground,
becomes pure water,
then over the course of decades or centuries, 
flows into the sea.

The forest and the sea, the wellspring of life,
gradually return to each other.

We want to look again at the concept of miare,
a Shinto word meaning rebirth
and which has fresh resonance for ecological issues
related to forests and the sea today.

The gods of miare praise
the fresh creative power of younger generations
that connects with the values and knowledge
of their predecessors.

A rich future awaits us with the sea.

Θ͖ग़る૑଄ͷւ΁。
To the sea’s swell of creation
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In Japan, there exists a belief that humans are one with nature 
and sublime entities reside in places where various powers 
accumulate, including that of people. Munakata has cultivat-
ed a culture of worship within this worldview. Held every au-
tumn from October 1 to October 3, the Miare Festival brings 
people together to welcome the gods, show their gratitude, 
and deepen friendships. In this contemporary art festival held 
during the season of the Miare rite, the artists honed in close-
ly on the spirituality that resides in the soil, creating art that 
expressed the present and the future, and thus o�ering new 
experiences and discoveries to visitors.

We live in an age that demands rapid change. Things are 
assessed in terms of productivity and the development of 
technology, knowledge, and systemization, and value is as-
certained according to economic indices. This impossible 
speed engenders many things, both good and bad. Though 
immersed in the world, we wants to think carefully about the 
future of local regionality and culture without resorting to 

फ
㆝ ㆄ ㆞ ㆄ

૾ͷཌྷにͷͬて
いͷͪを݁Ϳ

Bonds of life
riding on the wings of
Munakata’s imagination

global comparisons, and to examine happiness through art. 
We want to study the ideas of the Japanese that have con-
tinued to exist regardless of social change over history. All 
while learning from the mechanisms for growth like Ise Grand 
Shrine’s shikinen sengu* in which people connect and work 
together over the course of time.

The sea that has watched distant routes and the future. 
The shrines that gently enclose us. An ancient burial site that 
embodied people’s wishes and prayers. Through the new 
forms of expression by artists in these places, each and every 
visitor of all ages could find an entirely new part of themself. 
These encounters may well bestow upon us the vast wings of 
imagination with which we will fly far away.

あいͭ͞
Foreword

˞神༷ࣗ਎が৽し͘ ࣗ͝਎を࠶ੜされྗを૿されΔͱ͍͏͑ߟ。ࣗ ΒをมԽさͤΔ
ͱ͜΍ɺมԽʹΑͬͯ੒௕さͤΔ࢓૊Έが೔ຊのจԽʹ͋Δ。

೔ຊʹ͓͍ͯɺਓはࣗવのͻͱつͰ͋Γɺਓ΋ؚΊ༷ʑなྗが
ूまΔ場所ʹɺ͍ߴؾଘࡏが॓Δͱ͍͏͑ߟが͋Δ。ͦのੈք
ΓのจԽを育ΜͰきた宗像。ຖ೥��݄�೔かΒفのなかͰ؍
�೔ʹ͏ߦ宗像大社のळの大ࡇはɺਓがूָ͍しΈɺ神ʑをܴ
͑ɺँײのͪ࣋ؾを఻͑ɺ਌ަをਂΊΔͻͱͱき。ʮޚੜれʢΈ
͋れʣʯのقઅʹݱ͏ߦ୅Ξーτのࡇయはɺܳज़家がͦの౔地
のਫ਼神ੈքʹਂ͘ഭΓɺࠓͱ͜れかΒをදݱすΔ͜ͱͰɺ๚れ
Δਓʹະ஌のମݧͱൃݟをಧ͚Δ。
୅。ٕज़΍஌ࣝɺ੍౓のൃ展΍ੜ࣌ΊΒれΔٻ଎なมԽをٸ
。୅࣌ΊΔۃݟ਺ʹΑͬͯՁ஋をࢦΑΔʹࡁܦがධՁされɺੑ࢈
ਓが௥͍෇͚な͍΄Ͳの଎౓がɺྑ͍͜ͱɺѱ͍͜ͱɺ༷ʑな
৅をੜむ。ੈքのなかʹ਎をஔ͍ͯɺੈքͱൺ΂ͣʹɺͬ͡ࣄ
͘Γͱ地ҬͱจԽの͜れかΒを͑ߟɺΞーτを௨しͯͤ޾をݟ

つΊた͍。ҠΓมΘΔ社ձをͲΜなͱきͰ΋ଘଓさͤͯきた೔
ຊਓのࢥ૝ʹつ͍ͯݟつΊた͍。ҏ੎神宮のࣜ೥ભ宮のࣄߦ˞

のΑ͏ʹɺਓͱਓがつながΓɺ࣌間をか͚ͯྗを߹Θͤ੒௕す
Δ࢓૊ΈをֶͼながΒ。
はΔかなཱྀ࿏ͱະདྷをݟつΊͯきたւɺਓʑを΍さし͘แむ
神社ɺ͍ئ΍فΓをମݱしたݹ୅ਓのุ。ͦれΒの場所を෣୆
ʹܳज़家の৽し͍දݱʹΑͬͯɺࢠͲ΋たͪをは͡ΊͻͱΓͻ
ͱΓがࡢ೔まͰのࣗ෼のなかʹなかͬた΋のをݟつ͚Δ。͜͜
Ͱのग़ձ͍がɺきͬͱɺԕ͘まͰඈͼཱたͤͯ͘れΔɺ大きな
૝像のཌྷを͋た͑ͯ͘れΔͩΖ͏。

*Shikinen sengu is a renewal process that increases the power for the 
gods to regenerate. Japanese culture encompasses such systems for 
self-change and development through change.
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鐘崎漁港

沖ノ島

湯川山

孔大寺山

金山

城山

地島

大島

織幡神社

岬地区
コミュニティセンター

宗像大社中津宮

道の駅むなかた

さつき松原

宗像大社神宝館

JR東郷駅

JR赤間駅 JR教育大前駅

海の道むなかた館

01 02 03
04 05 06

07

07

07

03 07

宗像大社辺津宮

凡例 Key

番号は各作家の作品が展示された場所を示します。
The numbers indicate where each artist's
work was exhibited.

戸室太一

石原稔久 × iima

浦川大志

中林丈治

Taichi Tomuro

Toshihisa Ishihara x iima

Taishi Urakawa

Takeharu Nakabayashi

01

02

03

04

Zai Kuning

Jiro Hashimoto

Shigenobu Yoshida

Kaoru Shibuta

ザイ・クーニン

橋本次郎

吉田重信

渋田薫

05

06

07

08

Munakata Taisha
Hetsu-miya Shrine

Munakata Taisha
Shimpokan Museum

Munakata Taisha
Tongu

Uminomichi Munakatakan
Museum

JR Togo Station

Munakata YURIX

JR Akama Station JR Kyoikudai-mae
Station

Kodaishi-Yama

Kanayama

Jo-yama

Yugawa-Yama

Roadside Station Munakata

Misaki District
Community Center

Satsuki Matsubara
Promenade

Kanezaki fishing port

Jinoshima

Konominato Port

Orihata Shrine

Oshima

Munakata Taisha
Nakatsu-miya Shrine

みあれアートマップ2023

古代に想いを馳せて。
会場を彩るアート作品巡り

宗像がまるごとアートの季節に。
2023年は海洋ゴミをテーマとした作品、
海女をテーマとした巨大な作品、
音の鳴るアート作品などが会場を彩り、
街を巡りながら楽しんでいただけました。

Okinoshima

A packed lineup of art
against a backdrop of
ancient spirituality

Miare Art Map 2023

07 08

Munakata is in art season. Enjoyed the 
wide variety of art on o�er at the di�erent 
locations of the festival, from works 
exploring the project about marine debris 
to a huge work with the theme of Ama 
divers and a sound art.
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����೥෱Ԭݝफ૾ࢢੜ·Εɻݱ୅ʹ͓͚Δ෩ܠըΛςʔϚͱ
ͯ͠ɺ4/4΍εϚʔτϑΥϯͳͲʹݟΒΕΔσδλϧతͳཁૉ
ΛϞνʔϑͱͨ͠ֆըΛ੍͢࡞Δɻ

����೥෱島ݝੜ·ΕɻओʹޫΛςʔϚʹ࡞඼Λ੍࡞ɻޫʹ·
ͭΘΔՊֶతɺ্ֶࣕܗతͳଆ໘ͷ྆ऀΛ͖ߦདྷ͠ɺʮޫʯͱ
͍͏ଘࡏͷຊ࣭΍ɺࣗવͱਓؒͷؔΘΓΛ࡞඼ʹද͍ͯ͠Δɻ�

ಃܳՈɾੴٱູݪͱɺӬࢁϚΩʢWPʣˍΠγΠλΧϢΩʢHʣ
ʹΑΔԻָϢχοτɾJJNBͱͷܳज़ݶؒظࡇఆϢχοτɻफ
૾大ࣾʹླ͘ڹͷԻʹΑͬͯʮ೔ৗ͕ͪΐͬͱҧͬͨܠ৭ʹݟ
͑ͯ͘ΔʯମݧΛ͓ಧ͚͢Δɻ

඼ͷ΄͔ɺ͋Δ౔地ͷจԽ΍ྺ࡞΍ԻΛओ࣠ͱͨ͠Ξʔτۂָ
ͱͨ͠ʮ৅௃తͳԻʯΛςʔϚʹ֤地ͰϑΟʔܠɺ෩౔Λഎ࢙
ϧυϨίʔσΟϯάΛ͍ߦɺͦ͜Ͱௌ͑͜Δα΢ϯυεέʔϓ
ʢԻ෩ܠʣΛϞνʔϑͱͨ͠࡞඼Λ੍͍ͯ͠࡞Δɻ

����೥౦ژੜ·ΕɻૣҴా大ֶཧֶ޻෦ݐஙֶՊଔۀɺϨϯ
κŋϐΞノɾϏϧσΟϯάɾϫʔΫγϣοϓɾδϟύϯɺΞϧ
ϰΝϩɾγβɾΞϧΩςοτɺ୩ݐޱஙઃڀݚܭॴͳͲΛͯܦɺ
����೥ࣨށଠҰݐஙઃࣨܭઃཱɻ

����೥ੜ·ΕɻூࠁɺΠϯελϨʔγϣϯɺύϑΥʔϚϯεɺ
ֆըɺԻָɺөըͳͲɺۙ୅Ҏ߱ͷܳज़෼໺ʹͱΒΘΕͳ͍ଟ
Ͱ஌ΒΕΔγϯΨϙʔϧΛ୅ද͢ΔΞʔςΟετɻݱͳද࠼

����೥ਆಸ઒ݝੜ·ΕɻύϨεϗςϧ౦ژɺϚϯμϦϯϗς
ϧ্ւɺϦοπΧʔϧτϯژ౎ɺ੢҆ɺ෱Ԭ΄͔ࠃ಺֎ͷΞʔ
τϫʔΫΛख͕͚Δɻ෢ଂ໺ඒज़大ֶमྃɻ൧ాࡾඒ৆ड৆ɻ
ୈ��ճࣛ島ூࠁίϯΫʔϧ঑ྭ৆ड৆ɻ

๺ւಓͷ大ࣗવͰͷͼͷͼͱҭͭɻԻΛ֮ײڞతʹֆը΁຋༁
͢Δɻ͜Ε·Ͱʹόϧηϩφܳज़ηϯλʔ&TQSPODFEBɺαϯ
λϞχΧඒज़ؗʢ$"4.ʣͳͲͰ੍ൃ࡞දΛ͏ߦɻ

Ӝ઒େࢤ ٢ాॏ৴

ੴٱູݪʷJJNB ࿠࣍ຊڮ

ଠҰࣨށ βΠɾΫーχϯ

ग़३໵ެื作Ոࢁ
બߟ৹ࠪһ

தྛৎ࣏ ौా܆

Taishi Urakawa Shigenobu Yoshida

Toshihisa Ishihara × iima Jiro Hashimoto

Taichi Tomuro Zai Kuning

Jun’ya Yamaide
Open Call Selection
Judge

Takeharu Nakabayashi Kaoru Shibuta

Born in 1994 in Munakata, Fukuoka Prefecture, Taishi Urakawa’s 
practice explores the theme of contemporary landscape paint-
ing through the digital elements seen on social media and 
smartphones.

Born in 1958 in Fukushima Prefecture, Shigenobu Yoshida’s 
practice explores light. Shuttling back and forth between the 
scientific and metaphysical aspects of optics, his work cap-
tures the essence of light and the relationship between hu-
mans and nature.

Jun’ya Yamaide, art director and member of selection jury for the festival’s open 
call, has written a short message to each of the four selected artists. Details can 
be found on each artist’s introduction page.

The ceramic artist Toshihisa Ishihara has teamed up with iima, 
a music group comprising vocalist Maki Nagayama and guitar-
ist Takayuki Ishii, exclusively for the festival. This pairing will 
conjure up a special experience of the ordinary transformed 
into the extraordinary by the sounds of bells resonating around 
Munakata Taisha Hetsu-miya.

In addition to compositions and sound-based artworks, Jiro 
Hashimoto creates field recordings of symbolic sounds inspired 
by the culture, history, and terroir of specific locations, enabling 
audiences to hear the soundscape of those places. 

Born in 1961 in Tokyo, Taichi Tomuro graduated from Waseda 
University, Department of Science and Engineering, School of 
Architecture. Following stints working for Renzo Piano Building 
Workshop Japan, Álvaro Siza Arquitecto, and Taniguchi and As-
sociates, he founded his own architecture studio in 2006.

Born in 1964, Zai Kuning is a leading Singaporean artist known 
for his wide-ranging practice across di�erent fields, including 
sculpture, installation, performance, painting, music, and film.

Born in 1974 in Kanagawa, Takeharu Nakabayashi has created 
work for such venues as the Palace Hotel Tokyo, Mandarin Ori-
ental Pudong, Shanghai, and the Ritz-Carlton hotels in Kyoto, 
Xi’an, and Fukuoka. A graduate of Musashino Art University, his 
prizes include the Miyoshi Iida Prize and the Encouragement 
Award at the 17th Kajima Sculpture Competition.

Kaoru Shibuta was raised in the great outdoors of Hokkaido. 
His work synesthetically translates sound into painting. He has 
exhibited at such venues as the Espronceda Institute of Art & 
Culture and Centre d’Art Santa Mònica in Barcelona.

作Ոུྺ
Biography

作家ʗ෱Ԭ
Artist  / Fukuoka

୅ඒज़家ʗ෱ౡݱ
Contemporary artist  / Fukushima

:BNBJEF�"SU�0⒏DFࣜג�ձ社
Yamaide Art O¡ce Inc.

ಃܳ家̫ ԻָϢニοτʗ෱Ԭ
Ceramist × Music group / Fukuoka

Իָ家ʗฌݿ
Musician /  Hyogo

ژங家ʗ東ݐ
Architect  / Tokyo

୅ඒज़家ʗγンΨϙーϧݱ
Contemporary artist  /  Singapore

ூࠁ家ʗ神ಸ川
Sculptor /  Kanagawa

୅ඒज़家ʗ߳川ݱ
Contemporary artist  /  Kagawa

ΞʔτσΟϨΫλʔͰ͋Γɺຊܳज़ࡇͷެื࡞Ոબఆ৹ࠪһͷࢁग़३໵͔ࢯΒɺ
બग़࡞Ո�໊΁ϝοηʔδΛ͍͍ͨͩͨͯͤدɻৄࡉ͸֤࡞Ոͷ঺հϖʔδʹͯɻ

。ΞΠコンはެื作家を示しますهࠨ
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ଠҰࣨށ
Taichi Tomuro

ීஈ͸ݐஙՈͱͯ͠大খͷϓϩδΣΫτʹؔΘΔࣨށɻࠓճͷ
ΠϯελϨʔγϣϯ͸ɺݐஙՈͱͯ͠ͷࢹ఺ɺͦͯ͠Ξʔτͱ
Պֶͱͷࢹ఺ֻ͕͚߹Θ͞Γɺෆٞࢥͳ࣮૾ͱ૾ڏͷੈքΛ
ͨͬ΀ΓͱࢄΓ͹Ίͨ࡞඼ͱͳͬͨɻͦΕ͸ಛʹɺࢠͲ΋ͨͪ
ͷ஌తح޷৺Λܹͨࢗ͠ɻ
౵ঢ়ͷཱํମʹڸΛઃஔ͠ɺଟ༷ͳܠ৭ΛͤݟΔ࡞඼͸ɺށ
ࣨͷࢠͲ΋ͷ͜Ζͷજ๬ͮ͘ڸΓͷମ͚͔͖͕ͬݧͰ͋ͬͨͱ
͍͏ɻ౵Λ೷͘ͱɺ໨ͷલʹ͸ۭ΍஑ɺڥ಺ͷ໦ʑɺલํʹ͍
ͳ͍͸ͣͷਓʑͷ࢟ɻʮΘͨͨͪ͠͸ɺં࣌ɺཱ ɺʪ΋ͯͬ·ࢭͪ
ͷ͝ͱʫΛݟ௚ͯ͠ΈΔඞཁ͕͋ΔͰ͠ΐ͏ʯɻޠ͏͕ͦࣨށ
ΔΑ͏ʹɺ౰ͨΓલͷ෩ܠɺ౰ͨΓલͷߦҝͰ͋ͬͯ΋ɺ͍ͭ
΋ͦ͏ͱ͸ݶΒͳ͍ɻ෩ɺޫɺۭɺ྘ɺਓɻ੾ΓऔΒΕͨ෩ܠ
͕৽͍͠෺ޠΛͭΉ͙ɻ
౵ঢ়ͷཱํମ͸ෆنଇͳܗʹੵΈ্͛ΒΕͳ͕Β΋શମͱ͠
ͯ͸ௐ࿨͓ͯ͠Γɺ͞Βʹ઱΍͔ͳ੺͕ɺڥ಺ͷ৽͍͠໨ҹͷ
Α͏ʹͦͷ৔ʹଘͨ͠ࡏɻৗࣝʹ͍ͭͯվΊͯͯͤ͑͘͞ߟΕ
Δ࡞඼͸ɺ؍Δਓ͕೷͍ͨΓɺऔΓғΜͩΓͯ͠࡞඼ͱਓ͕Ұ
ମͱͳΔ͜ͱͰ׬੒ͱ΋͍͑Α͏ɻର࿩ͱൃ૝ͷަ׵ΛҭΉγ
ϯϘϧͱͯ͠ɺ͜ͷઌ΋ࢠͲ΋ͷू͏৔ʹͭͳ͍Ͱཉ͍͠ɻ

As an architect, Taichi Tomuro works on projects of all sizes. 
This installation saw him harness his architect’s perspective in 
combination with that of art and science to create a work em-
bedded with a mysterious real and virtual world. It particularly 
spurred the intellectual curiosity of children.

Featuring a tube-like sculpture with integrated mirrors that 
revealed various vistas, the work was inspired by Tomuro’s child-
hood experience of making a periscope. Peeping into the tubes, 
visitors saw the sky, pond, trees, and figures who shouldn’t 
be there. “We need moments when we stop and look anew 
at things,” Tomuro has said. Even the landscapes and actions 
we take for granted might not always seem like that. Wind, 
light, sky, greenery, people: these extracted landscapes woven 
new stories.

Despite the irregular nature of the design, the tubular sculp-
ture felt balanced overall, with its vivid red color becoming a 
fresh landmark in the shrine. This work prompted us to rethink 
common sense, and was complete when people peeped inside 
or surrounded and became one with it. As a symbol cultivating 
dialogue and the exchange of ideas, we hope it finds a home in 
the future somewhere with children.

ઍͷۭɺઍͷւɺઍͷྺ࢙
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Thousand Skies, Thousand Seas,
Thousand Histories

宗像大社ล津宮पล
Around Munakata Taisha Hetsu-miya

ϓϥμンɺڸɺͦのଞ෭ࡐࢿ
Corrugated plastic, mirrors,
other secondary materials
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෺΍ࣄɺ৔ॴͷํ͑ݟɺͦͷҙຯ͸ɺݟΔਓͦΕͧΕɺͦͯ࣌͠ʑ
ͰมԽ͍ͯ͘͠ɻෳࡶͰকདྷ͕ෆ֬ఆͱݴΘΕΔࡏݱɺ͜ͷ޲܏͸
·͢·͢Ճ଎౓తʹਐΜͰ͍Δɻಉ࣌ʹɺͦΕ͸ࢹ͍޿఺΍෺ࣄͷ
શମ૾Λଊ͑Δ͜ͱΛ΋ଅ͍ͯ͘͠ɻࢯࣨށͷఏҊ͸ɺ਺ਓͷ໡ਓ
͕৅ͷҰ෦͚ͩΛ৮ͬͯײ૝ΛޠΓ߹͏ɺΠϯυൃ঵ͷۯ࿩ʮ܈໡
৅Λධ͢ʯΛ͍ࢥग़ͨ͠ɻ

The way we see objects, things, and places, and their meanings all 
change according to the viewer and with time. In our complex pres-
ent where the future is uncertain, this tendency is increasing and 
accelerating. At the same time, that prompts us to see things from 
a wider perspective, to take an overview. Tomuro’s proposed work 
reminds me of the Indian fable of the blind men and an elephant, 
in which several blind people touch di�erent parts of an elephant 
and share their impressions.

෦෼͔Βશମを͑ߟる Considering the Whole from the Partial

ΞʔτσΟϨΫλʔɾࢁग़३໵ Jun’ya Yamaide, art director
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ੴٱູݪ�ʷ�JJNB
Toshihisa Ishihara × iima

೔ຊʹ͸ͲΜͳ࣌୅Ͱ͋ͬͯ΋ɺ地Ҭͱ͍͏খ͞ͳ୯Ґ͔Β大
͖ͳࣾձʹ͍ͨΔ·Ͱɺਓʑ͸ਆ༷ͱͱ΋ʹาΜͰ͖ͨྺ͕࢙
͋Δɻਓ͕ू·Δ৔ॴʹਆ༷͕॓Δɺ͍ߴؾ΋ͷ͕॓Δͱ͑ߟ
͖ͯͨ೔ຊʹ͓͍ͯɺਆࣾ͸͍ͭ΋৺ͷڌΓॴͰ͋Δɻ
沖ノ島ʹ๋͛ΒΕͨઍ೥Ҏ্લʹͭ͘ΒΕͨಔ΍మͷླɻͦ
ͷ࣌୅ͷਓʑ͸ਆΛ͡ײऔΓɺਆʑ͕ू·Δ৔ॴͰླΛ໐Β͠ɺ
ա͖ͯͨ͝͠ͷͩΖ͏ɻ͍߹͖޲Γɺࣗ෼ͨͪͱف
ಃܳՈͷੴݪͱԻָՈͷJJNB͸ɺຊܳज़ࡇͰݶؒظఆͷϢ
χοτΛ݁੒͠ɺࢠͲ΋ͨͪͱ౔ͷླΛͭ͘Γɺਆ༷ͱͱ΋ʹ
ɻͨ͠ݱ඼ͱͯ͠ද࡞zΛݧͼͱ૑଄Λ෼͔ͪ߹͏lମت
ੴݪ͸໺ম͖ٕ๏ͱ͍͏ম͖෺ͷݪ఺ʹཱͪฦΓɺࢠͲ΋ͨ
ͪͱݸ���Ҏ্ͷླΛ੍࡞ɻ౔੡ͷؠͱླͰߏ੒ͨ͠؀ঢ়ͷ
ΠϯελϨʔγϣϯ͸ɺւɾਓɾؒ࣌Λ͋ΒΘ͠ɺ͏͔͖ߦਓʑ
कΔͳ͔ɺݟΓ͔͚Δɻ大ਓ͕ޠΛ࢙୅͔Βଓ͘फ૾ͷྺݹʹ
ͷ༡͍ࢥ͍ࢥΈɺࠐͲ΋ͨͪ͸ࣗવͱαʔΫϧͷͳ͔ʹೖΓࢠ
ͼΛ͍͚ͨͬͯͭݟɻ

At any time in Japan, from the smallest community to large 
cities, people have lived side by side with the gods. In Japan, 
where it is believed that gods and noble things dwell in the 
places where people gather, shrines have always held a strong 
place in our hearts.

Copper and iron bells were made more than a thousand 
years ago and dedicated to Okinoshima. The people at that 
time could perceive the presence of the gods and would ring 
bells at places where deities gathered, praying and reflecting 
upon themselves.

The ceramic artist Toshihisa Ishihara and musician iima came 
together in a one-o� collaboration especially for the festival, 
making earthenware bells with children, which became ways to 
experience creativity and joy shared with the gods.

Ishihara went back to the roots of ceramic that is firing 
in the open without a kiln, and made more than a hundred 
bells with children. The ring-shaped installation with rocks and 
earthenware bells expressed the sea, people, and time, and 
conveyed the history of Munakata since ancient times to the 
people who came and went. Watched over by adults, the chil-
dren immersed themselves in nature and the circle, each dis-
covering their own style of play.

ླ
㇊㇓

ಓ
ㆩㆄ
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Rindo: Way of Bell

宗像大社ล津宮पล
Around Munakata Taisha Hetsu-miya

ಃ౔
China clay
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౔Ͱ古代ͷླを
ͭͬ͘ てみΑ͏

2023.8.27.sun.

Let’s make an ancient
bell from clay

宗像ϢϦοΫε�ඒज़ࣨ
Munakata YURIX Art Room

ٱɿੴ原ູࢣߨ
Instructor: Toshihisa Ishihara

΍Ψε༼Ͱম্͖͛Δͷ͸ͳ͘༽ؾి ɺ໺ম ͱ͖͍͏࢝ݪతͳํ๏Ͱ
ླΛͭͬ͘ ͨɻ大͖͞΍͕ܗҟͳΔࢠͲ΋ͨͪͷླ͸ɺՐͷ౰ Γͨ۩
߹Ͱ΋ද৘͕๛͔ʹͳΓɺͲ͜ʹ΋ͳ͍࡞඼ͱͳΔɻԕ ·͘Ͱڹ Ի͘ɺ
༨ӆͷ͋ΔԻɺܰ΍͔ͳԻͳͲ ·͟͞ ·ͳԻ৭Λָ͠Ίͨɻ

গ͚ͩͨ͑͠ڭͳͷに

େਓをඈͼӽ͑る

アΠσアͱ͔ͨͪ

ͱに͔͘ࢠͲ΋ͨͪͷ

ൃ想にڳをଧͨれͨ

ເதにͳれる͕ؒ࣌あるͱ

΋ࣾ会΋ޠࠃ਺΋ࢉ

͕Μ͹れるͷ͔΋͠れͳい

Bells were made not with an electric or gas kiln, but through the primitive method 
of field firing. The bells made by the children were manifold in terms of size and 
shape, enriched in expression by contact with fire, and resulting in truly unique 
artworks. Participants enjoyed the various sounds they produced, from bells that 
reverberated in the distance to bells that lingered or rung lightly.
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JJNBͱԻをไೲ͠Α͏

2023.10.7.sat.

Let’s dedicate the sound
with iima

JJNB͸ɺਆ৬ʹԿ౓΋࿩Λฉ͖ɺਆࣾͷ
ਆࢀʹࣄՃ͠ɺ৽ۂʮླͷ໐ΔಓʯΛ׬੒
ͤ͞ɺίϯαʔτͷࢀՃऀͱͱ΋ʹਆ༷΁
๋͛ͨɻ͜ͷಛผͳۂͷԋ૗Ͱɺੴͪͨݪ
ͷ౔ླΛࢀՃऀશһͰ໐Β͠ɺඒ͘͠৳ͼ
΍͔ͳՎ੠Λఱ΁ಧ͚ͨɻࢀՃऀʹࠞͬ͡
ͯ໨ʹ͸͑ݟͳ͍ت׻ͷഥख͕໐Γ͍ͯڹ
͍ͨͩΖ͏ɻ

The musician iima spoke with the priests 
many times and attended ceremonies at the 
shrine. They create a new song, “The Way 
of the Ringing Bell,” and dedicated it to 
the gods with the audience at the concert. 
All the participants rung the earthenware 
bells during the performance, and the sing-
er’s beautiful, unconstrained voice reached 
the heavens. The enthusiastic applause 
showed the participants’ joy at the event.

宗像大社ล津宮�ਗ਼໌఼
Munakata Taisha Hetsu-miya Seimei-den

みΜͳͷླͷԻ͕

ॏͳͬてॏͳͬて

てͬ߹͖ڹ

ۭؒをຬͨͨ͠

ඒ͘͠

੅ΜͩՎ੠ͱ߹Θͬ͞て

ਆࣾを৿ͷΑ͏に

ͬ͢ΆりͱแみࠐΜͩ
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Ӝ઒େࢤ
Taishi Urakawa

εϚʔτϑΥϯͳͲσδλϧཁૉΛऔΓࠐΜͰ෩ܠΛඳ͘ըՈ
ͱͯ͠ɺଟํ໘Ͱ׆༂͢ΔӜ઒ɻफ૾Ͱੜ·ΕҭͪɺੈքҨ࢈
ొ࿥ʹࢢ͚ͯ޲ຽ໋͕ݒʹऔΓ૊ΜͰ͍ͨࠒɺࣗ਎΋ߍߴੜͱ
ͯؔ͠ΘΓɺͦͷ౔地ͷਂ͞ʹ৮Ε͖ͯͨɻ
फ૾大ࣾڥ಺ͱਆๅؗ಺Ͱͷ࡞඼੍࡞ʹ͋ͨΓɺफ૾大͕ࣾ
̏ͭͷࣾͰߏ੒͞Ε͍ͯΔ఺ɺ沖ノ島ͷಛघͳڥ؀ɺͦͯ͠ਓ
͕沖ノ島ʹ͡ײΔڑ཭ײʹண໨ͨ͠ɻ৴ڼͷ৔ॴɺަқͷ৔ॴ
ͱͯ͠ଘ͢ࡏΔ沖ノ島͸ɺ͍͚ۙΕͲ΋༰қʹ৮ΕΒΕͳ͍੟
地Ͱ͋Γɺ໨ʹ͑ݟͳ͍ͭͳ͕ΓΛ͖ͨͯ͡ײफ૾ͷਓʑͷਂ
͍૝͍ΛɺචΛͯͬ࢖ඳ͍ͨɻ
ඒज़ؗ΍ΪϟϥϦʔͱ͸ҟͳΓɺֆըΛ԰֎ʹలࣔ͢Δߦҝ
͸෩Ӎ΍थ໦ͷଘࡏͳͲଟ͘ͷ੍໿͕͕͋ͬͨɺफ૾大ࣾͷਆ
੟ͳڥ؀ʹҟ࣭ͳ͕Β΋ௐ࿨͢Δ̏ͭͷ࡞඼ͱͯ͠ෳ਺ͷ৔ॴ
ʹ݁থͨ͠ɻ
࣌Ͱ͋Δࣗ෼ͱੈքͱͷؔΘΓΛଊ͑Α͏ͱ͢Δσδλϧݸ
୅ͷ෩ܠը͸ɺͲͷΑ͏ͳࢹ఺ͰݟΕ͹Α͍ͷ͔ɻʮͦͷͱ͖
͸શ͘ཧղͰ͖ͳͯ͘΋͍͍ɻৼΓฦͬͯ��೥ޙɺ��೥ޙʹ
͋Ε͸͋ΜͳҙຯͩͬͨΜͩͱ;ͱ͍ࢥग़͢ਓ͕গ͠Ͱ΋͍Ε
͹ʯɻͦ͏ޠΔ൴ͷੈք؍͸ɺ୯ҰͷੈքͰͳ͘ෳ਺ͷԕۙ๏
͔ΒੈքΛ͘޿ଊ͍͑ͯΔɻͦΕ͸ɺۭ࣌Λ௒͑ͨਓؒࣾձΛ
௥͍ͯ͠ٻΔೳָͷΑ͏Ͱ΋͋Γɺਖ਼ղ΍ճ౴Λ͙͢ʹ͍ݟग़
ࣾ͢ձ͕ਖ਼͍͠ͷͰ͸ͳ͍ͱͯ͑͘ڭΕΔɻ

Taishi Urakawa pursues a wide-ranging practice as a landscape 
painter who makes use of digital elements from smartphones. 
Born and raised in Munakata, Urakawa was involved during 
high school in the local campaign for the area’s registration as a 
UNESCO World Heritage Site, and came to know the profound 
culture that exists here.

To make a work in the grounds of Munakata Taisha and 
Shimpokan Museum, Urakawa focused on how Munakata Taisha 
consists of three shrines, the unique environment of Okinoshima, 
and the way people feel detached from the island. A place of 
both belief and trade, Okinoshima is not especially distant but, 
as a sacred island, cannot be easily reached. Urakawa painted 
the deep feelings people in Munakata have toward these invis-
ible connections.

As opposed to a museum or gallery, exhibiting a painting 
outdoors comes with many constraints, not least having to deal 
with trees and the elements. Urakawa’s work crystalized in sev-
eral locations as three pieces that harmonized, despite their 
di�erences, with the sacred environment of Munakata Taisha.

In the digital age, landscape painting attempts to capture 
how the individual relates to the world. From what perspective 
should we look at such a painting? “You don’t have to under-
stand a thing,” says Urakawa. “I just hope some people look 
back in ten or twenty years’ time and remember the work, real-
izing that this was the point of it.” His worldview is not singular 
but rather captures the world widely through multiple laws of 
perspective. This is akin to the nohgaku performing arts, which 
has pursued a vision of humankind that transcends time, and 
teaches us that a society that quickly finds answers and solu-
tions is not always right.

�ʮෳ਺ͷԕۙ๏ʯ
Ҡಈ͢るࢹ఺ͱֆը܈
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Multiple Laws of Perspective:
Moving Viewpoints and Paintings

宗像大社ล津宮पล
Around Munakata Taisha Hetsu-miya

ミΫετϝσィΞ
Mixed media
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宗像大社�神ๅؗ
Munakata Taisha Shimpokan Museum

�ສ఺のࠃๅが຾͍ͬͯたԭϊౡなͲをテーϚʹ
したཱମతな෩ܠ作品を展示。ҠಈしながΒ೷き
がΔ޿ʹݶれͯはফ͑ɺແݱがܠむͱ༷ʑな෩ࠐ
ੈքを༇しまͤͯ͘ れΔ。

This sculptural work about landscape explored 
the theme of Okinoshima, an island home to 
eighty thousand national treasures. As the view-
er moved around and peeped inside, various 
landscapes appeared and disappeared, and a 
boundless world unfolded.
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தྛৎ࣏
Takeharu Nakabayashi

ओʹۚଐΛૉࡐͱͨ͠ூࠁΛ੍͍ͯ͠࡞Δதྛ͸ɺࢀٶߴಓʹ
̏ͭͷཱମ࡞඼Λలࣔͨ͠ɻͦͷ୊ࡐ͸ɺਓʑ͕͖ͨͯͬ࢖΋
ͷ͕ɺ΍͕ͯෆཁʹͳΓւΛ౉ͬͯ大島ʹྲྀΕண͍ͨΰϛͰ͋Δɻ
ʮᷓΕग़Δจ໌ʙPWFSqPXJOH�DJWJMJ[BUJPOʯ͸Ӫ

͍͑

ߤ
͜͏
˞͢Δધ

ʹབྷ·ͬͨ大ྔͷւ༸ΰϛ͕ɺᷓ Ε͔͑ΓɺඞࢮʹϞノʢਆ໦ʣ
ʹ͔ͭ·Γɺ΋͸΍ਐΉ͜ͱ͕ࠔ೉ͳ༷ࢠΛදͨ͠ݱɻ
ʮهԱͷதͷंྠࡾʙ5SJDZDMF�JO�NFNPSZʯ͸ɺ大島ͷ඿ล
ʹࣺͯΒΕͨंྠࡾΛɺεέʔϧΛ大͖͘͠ߏ࠶੒ɻ΅Ζ΅Ζ
ʹḊͼͯԺ΍͔ʹࣗવʹؼΖ͏ͱ͢Δమͷ಺෦͸·ͩ৽઱ͳۜ
৭Λอ͍ͬͯΔɻࢠͲ΋ͷ͜ΖɺंྠࡾΛ大੾ʹ৐͚ͬͯۦճͬ
Ա͸ΈͣΈͣهԱΛોΒͤɺͲΜͳʹ୼ͼͯ΋ඒ͍͠ه͍ͨͯ
͍͠ͱ͍ͯͬޠΔΑ͏ͩɻ
ʮ॥؀ʙ$JSDMFʯ͸ɺւ͔ΒྲྀΕண͍ͨٿମͷϒΠΛɺԁ؀
ঢ়ʹߏ੒ɻݹ୅ͷ࠷ઌ୺ٕज़Λͨ͠࢖ۦਆ੟ͳ૷਎۩Λኲኵͱ
ͤ͞Δཱମ࡞඼Ͱ͋Δ͕ɺϥςοΫεͱ͍͏ݱ୅ͷૉࡐʹ෴͍
Ӆ͞Ε͍ͯΔɻ
�ͭͷ࡞඼͸ɺݹ୅ɺত࿨ɺฏ੒ɺྩ࿨ͷͦΕͧΕͷ࣌୅ͱɺ
ւΛΊ͙ΔਓʑͷӦΈΛরΒ͠ग़͍ͯ͠Δɻ

In his practice, Takeharu Nakabayashi mainly uses metal to create 
sculptures. He exhibited three pieces on the path to Takamiya. 
The works were made from the debris that had washed up on 
Oshima, after people used and thrown them away, and they 
had then found their way into the sea.

Overflowing Civilization expressed vast overflowing piles of 
marine debris, tangled up with a tugboat and clinging desper-
ately to a sacred tree, and seeming to encapsulate the di§culty 
of moving forward.

Tricycle in Memory was an enlarged version of a trike aban-
doned by the shore at Oshima. Rusty and in a state of disre-
pair, the metal seemed to be quietly trying to return to nature, 
and yet the inside remained a vivid silver. It revived a memory 
of riding a prized tricycle when a child and told us that such 
beautiful recollections stay fresh in the mind even if things rust.

Circle arranged spherical buoys that had washed up on the 
shore in the titular shape. Though bringing to mind the use 
of cutting-edge technology in ancient times and sacred orna-
ments, they were covered in the very contemporary material 
that is latex.

The three works illuminated various historical eras, from an-
cient times to the twentieth century and the present, and how 
people have lived and worked with the sea.

ͳい͔ͨͪ͑ݟる͔ͨͪɺ͑ݟ
dBCTUSBDU�EVTUTd
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Visible Forms, Invisible Forms:
abstract dusts

Ҳれग़るจ໌॥؀
~Overflowing civilization~Circle

ւ༸ΰミɺϥテοΫεଞ
Marine debris, latex, etc.

宗像大社ล津宮पล
Around Munakata Taisha Hetsu-miya
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ιϦουͳூࠁͰ஌ΒΕΔதྛࢯʹΑΔɺͦΕΒͱ͸ରরతͳϦ
ΩουͳΠϯελϨʔγϣϯͷఏҊʹ·͍ͣͨڻɻԿ͔ΛแΉߦҝ
͸ɺͦͷϞノͷҙຯΛ࿐Θʹ͢Δ͜ͱͳͷ͔ɺϢχʔΫͳܗঢ়Λੜ
Ή͜ͱͳͷ͔ɺ΋͘͠͸ϚεΫʹ΋ͨࣅஅઈΛςʔϚʹ͢Δ͜ͱͳ
ͷ͔ɻ͓ͦΒ͘૑Γͩ͞ͳ͚Ε͹ɺԿͳͷ͔෼͔Βͳ͍͜ͷ৽ͨͳ
௅ઓʹ஫໨͍ͯ͠Δɻ

Known for his solid sculptures, Nakabayashi astonishes here with 
a liquid installation, a very di�erent kind of work entirely. Does 
the act of wrapping something reveal the meaning of an object? 
Or does it create a unique form? Or is Nakabayashi exploring the 
theme of extinguishing things, similar to a mask? With this new 
endeavor, we probably won’t know what it is until it’s made.

Ӆ͢ ͱ͜ͰΘ͔る ͱ͜ Seeing by Hiding

ΞʔτσΟϨΫλʔɾࢁग़३໵

ࣸਅఏڙɿ中ྛৎ࣏

Jun’ya Yamaide, art director

ंྠࡾԱͷதͷه
~Tricycle in memory
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βΠɾΫーχϯ
Zai Kuning

फ૾大ࣾͷڥ಺ͷ৿ʹɺ大͖ͳ஛ͷڕ
ͼ ͘

᝷ͱແடংʹஔ͔Εͨԫ
ۚ৭ͷӫ

͑͟͞

ཐ΍᲏ɻ
βΠ͸ɺ�݄͔Βफ૾ʹ଺͠ࡏɺ࠷΋ւͱͷؔΘΓ͕ਂ͍ͦ
ͷ౔地ͷւਓ΍ࢣړʹ࿩Λฉ͍ͨΓɺ౔地Λௐ΂ͨΓɺ͡ײऔͬ
ͨΓ͠ͳ͕Β࡞඼ͷߏ૝Λ࿅ͬͨɻઍ೥Ҏ্ʹ౉ͬͯଘ͠ࡏଓ
͚Δ൴Βͷੜ׆ͱւɺਓੜͷҰ෦Ͱ͋Δ݈શͳւʹର͢Δ͍ئ
ʹয఺Λ౰ͯɺ൴Βͱͱ΋ʹ֋֪Λڞͯͬ࢖ಉ͠ۀ࡞ɺͦͷ౔
地ʹੜ͖Δ൴ΒͷເΛදͨ͠ݱɻ
ڴΈΛड͚औΔҰํͰɺւͷ๛͔͞Λܙ大ͳւͷ޿͸ͪͨࢲ
Δւ͍ͯ͡ײʹΔɻͦΕΛ͍ؒۙͯ͠ىͳ໰୊ΛҾ͖ࠁਂ͔͢
ਓͨͪ͸ɺւΛ੔උ͠ɺੜ͖΋ͷ͕ͨͪॅΈ΍͍͢ڥ؀Λҭͯɺ
͍ͷͪͷݯͱͳΔւ͔Βͷऩ֭෺Λ௨ͯ͠ଟ͘ͷਓʑͷ฻Β͠
Λ͍ͯ͑ࢧΔɻ͍ͷͪΛ͍ܨͰੜ͖͍ͯΔ͜ͱɺࣗવΛѪ͠ɺ
͞͞΍͔Ͱͤ޾ͳ฻Β͕͠ଓ͘͜ͱΛɺए͍ਓʑʹͯ͡ײ΋Β
͍͍ͨͱ͏ئβΠͷࢻతͳߦҝ͸ɺऴΘΓͳ͘ଓ͍͍ͯ͘Ͱ͋
Ζ͏ɻ

Among the trees of Munakata Taisha appeared bamboo creels 
and randomly arrayed gold-colored shells of sazae sea snails 
and abalone.

Zai Kuning stayed in Munakata from September, listening to 
the local ama divers and fishers—the people with the deepest 
connection to the sea—and conducting research on the area 
and developing the plan for his work out of his impressions of 
Munakata. With a focus on how ama and fishers have lived in 
harmony with the sea for over a thousand years, and on their 
wishes for the sea to remain healthy and capable of yielding 
catches, Zai worked in partnership with these local people, us-
ing shells to express their dreams.

Despite benefiting from the blessings of the vast oceans, we 
are causing grave problems that threaten the richness of the 
world’s seas. Ama divers sense this danger on a daily basis. 
They maintain the sea and cultivate an environment that is easy 
for creatures to inhabit, and then through what they catch from 
this bountiful source, they support the lives of many people. 
Imbued with the desire for young people to understand what 
it means to live connected to life, and to love nature and live 
modestly yet happily, Zai’s poetic acts will surely continue to 
resonate endlessly.

2023

Ama’s floating dream

宗像の֋֪ɺ஛ɺϒΠなͲ
Seashells in Munakata, bamboo strip, lifebuoy, etc.

宗像大社ล津宮पล
Around Munakata Taisha Hetsu-miya
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βΠɾΫーニンの作品੍作は鐘崎漁港のւਓɾ
漁ࢣたͪͱのۀڠの΋ͱ׬੒し͍ͯΔ。

Zai Kuning’s project was made in collaboration with 
the ama divers and fishers of Kanezaki Port.

༝Ղཧॅڕ
ṗล৳Ұ
๺໺༟ສ
๺໺ཅສ

٢ాതจ
ੴڮ੣ೋ
ੴڮΈͲΓ
ຊా༐ೋ

Yukari Uozumi

Shinichi Nadabe

Hirokazu Kitano

Harukazu Kitano

Hirofumi Yoshida

Seiji Ishibashi

Midori Ishibashi

Yuji Honda
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Իͷみあれ
Miare of Sound

宗像のα΢ンυεέーϓʢԻ෩ܠʣ
Soundscape of Munakata

宗像大社ล津宮पล
Around Munakata Taisha Hetsu-miya

2023

࿠࣍ຊڮ
Jiro Hashimoto

作品はͪ͜ΒかΒ
ௌ͍た͚ͩますࢹ

Jiro Hashimoto uses sound to create a landscape for the viewer. 
He has presented various soundscapes of various locations at 
art festivals and exhibitions.

At Munakata, he took inspiration from the rituals held at 
the shrine, the signs of people who live in the area, the living 
creatures, the clear water that flows through the forest, and 
the sounds of waves and the breeze at Oshima to create a work 
evoking the miare of the local gods. This was exhibited as a 

“sound place” mainly at the long steps leading up to the Takamiya 
Saijo ceremony site at Munakata Taisha Hetsu-miya.

Sounds flowing from early morning to dusk lightly nuzzled 
up to passersby: those pausing to catch their breath, or those 
descending the steps, radiant after worshipping at the shrine. 
The sounds that conveyed a sense of the beliefs and poetic vis-
tas of Munakata danced in the breeze and intermingled with 
the sound of rain, changing expression and transforming the 
landscape.

A soundscape has a timeless allure. Unlike stone, earth, 
glass, or metal, it doesn’t leave a tangible form behind, but 
ever since long ago, when material civilization began, it has be-
stowed upon our minds the richness of creativity and the imag-
ination, and been an important part of how culture is shaped. 
And even today, it reveals the bounties that await if we listen.

ԻΛ͔ͭͬͯɺ؍Δਓʹ෩ܠΛඳ͘͜ͱΛଅ͢ڮຊɻ͜Ε·Ͱ
ʹ֤地ͷ༷ʑͳα΢ϯυεέʔϓʢԻ෩ܠʣΛ୊ࡐͱͨ͠࡞඼
Λܳज़ࡇ΍లࣔձͰൃද͍ͯ͠Δɻ
ͱɺͦͷ地ʹ฻Β͢ਓʑͷଉ͔͍ͮ΍ࣄճɺफ૾大ࣾͷਆࠓ
ੜ͖΋ͷͨͪɺ৿ΛྲྀΕΔਗ਼Β͔ͳਫɺ大島ͷ೾΍෩ͷԻΛ΋
ͱʹɺͦͷ地ʹ॓ΔਆʑͷʮޚੜΕʢΈ͋ΕʣʯΛ૝ͤ͞ىΔ
ʹ৔΁ͱଓ͘௕͍֊ஈΛத৺ࡇٶߴͷٶ඼Λɺफ૾大ࣾล௡࡞
ʮԻͷ৔ʯͱͯ͠లࣔͨ͠ɻ
ૣே͔Β೔຅·ͰྲྀΕΔԻ͸ɺ໨త地΁ଉΛ੾Βͯ͠ొΔਓɺ
དྷ͢Δ͖ߦͰ߱ΓΔਓͳͲɺͪ࣋ؾഈ͕ऴΘͬͯ੖Ε΍͔ͳࢀ
ਓʑͷ৺ʹ͞Γ͛ͳ͘دΓఴͬͯ͘ΕΔଘࡏɻͦͷ౔地ΛΊ͙
Δ৴ڼ΍ࢻతͳ৘ܠΛͯͤ͘͞͡ײΕΔԻ͸෩ʹ෣্͍͕ͬͨ
ΓɺӍԻʹࠞͬͨ͡Γ͢Δͱɺද৘Λม͑ɺු͔ͼ্͕Δ෩ܠ
͕ҟͳΔ΋ͷʹͳΔɻ
Իͷ෩ܠ͸ɺ৭᧙ͤͳً͍͖͕͋Δɻੴ΍౔ɺΨϥε΍ۚଐ
ͱ͸ҧͬͯܗͱͯ͠࢒Βͳ͍͚ΕͲɺ෺࣭จ໌͕͸͡·Δ͸Δ
͔ੲ͔Βਓʑͷ৺ʹ๛͔ͳ૑଄ͱ૝૾Λ༩͑ͯ͘ΕΔ΋ͷͰ͋
Γɺ大੾ͳจԽܗ੒ͷͻͱͭͰ͋ͬͨͩΖ͏ɻͦΕ͸ݱ୅ʹ͓
͍ͯ΋ɺͪͨࢲʹࣖΛ੅·͢͜ͱͷ๛͔͞Λͯͤ͘͞͡ײΕΔɻ
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Ҏલ஌Γ߹͍ͷα΢ϯυΤϯδχΞ͔ΒɺࣖΛ੅·͢͜ͱʹूத͢
Δͱɺ໨ͰݟΔΑΓ΋Կഒ΋ਂͦ͘ͷ৔ॴΛ͢ݧܦΔ͜ͱ͕Ͱ͖Δ
ͱฉ͍ͨɻϑΟʔϧυϨίʔσΟϯάʹΑΔ࡞඼੍࡞Λଓ͚Δڮຊ
͸ɺ͜͜फ૾ͷα΢ϯυεέʔϓɻ͖ͬͱͦΕ͸ɺ͜ͷਆ࡞ͷ৽ࢯ
ൿͳ৔ॴͱग़ձ͏ಛผͳݧܦʹͳΔ͜ͱͩΖ͏ɻ

A sound engineer I know once told me that if we concentrate on 
listening, we can experience a place in far more profound ways 
than by seeing. This new work by an artist known for his field 
recordings–based practice is a soundscape of Munakata. It will 
surely o�er a very special experience, an encounter with the mys-
tery of this place.

໨に͑ݟͳいେ੾ͳ΋ͷ The Invisible Yet Precious

ΞʔτσΟϨΫλʔɾࢁग़३໵ Jun’ya Yamaide, art director
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宗像ϢϦοΫεݹ�෿޿場
Munakata YURIX Burial Mounds Plaza

宗像大社�಴宮ʢ神湊ʣ
Munakata Taisha Tongu (Konominato)

宗像大社ล津宮पล
Around Munakata Taisha Hetsu-miya

٢ాॏ৴
Shigenobu Yoshida

ޫΛओ୊ʹ͢Δ٢ాɻफ૾大ࣾล௡ٶɺਆ ʢື಴ٶʣɺफ૾ϢϦο
Ϋεͷ̏ͭͷִͨͬͨձ৔Λ݁ͼɺ໿��LNʹٴͿεέʔϧͷ
大͖ͳΠϯελϨʔγϣϯͱ੍ͯͨ͠͠࡞ʮޫノ໳ʯ͸ɺγϯ
ϓϧͳߏ଄ମͰ͋Γͳ͕Β΋ٕ͍ߴज़͕ू͍݁ͯ͠ΔɻੈքҨ
඼࡞ͱਆືͷٶͷ͏ͪɺล௡ܗͷ଄ܕͱ͍͏৔Λ෣୆ʹɺ໳࢈
͸���̼ͱ͍͏͞ߴͳ͕Β΋地໘ʹ݀Λ۷Βͣʹ地্ʹ͘ߴؾ
ͦͼཱ͑ͭ͜ͱΛ࣮ͨ͠ݱɻ
՚ඒͳ૷০Λͤͣͱ΋ඒΛݟग़͖ͯͨ͠೔ຊɻ٢ా΋ͦͷਫ਼
ਆจԽΛड͚͍ܧͰ͍Δͱ͍͑Α͏ɻਆɺࣗવɺਓͱͷͭͳ͕
ΓΛʮޫノ໳ʯͱ͍͏දݱʹΑ࣮ͬͯ͠ݱɺԕ͘沖ノ島΁૝͍
Λ஘ͤͯ૖大ʹඳ͍ͨɻՌͯ͠ͳ͘ԕ͍Ӊ஦͔Β΋͚ͭݟΒΕ
ΔͩΖ͏Ұےͷޫ͸ಓ͠Δ΂ͱͯ͠地ҬΛরΒ͢ɻͦͯ͠೔຅
ͷۭؒΛ΄ΜͷΓͱরΒ͢ɻ৽ͨͳྗ͕૿ͨ͠ਆʑ͕໎Θͳޙ
͍Α͏ʹɻ
ன໷Λ௒ཱ͑ͯ͢ىΔޫͷ࡞඼͸ɺ໨ʹ͑ݟΔ΋ͷΛ௒͑ͯ
Ӊ஦Λͯͤ͘͞͡ײΕΔɻͦΕ͸͋ͳͨͻͱΓͻͱΓͷҙࣝʹ
ଘ͢ࡏΔͱ΋͑ݴͳ͍ͩΖ͏͔ɻ

Shigenobu Yoshida’s work explores light. Linking three loca-
tions (Munakata Taisha Hetsu-miya shrine, Konominato harbor, 
and Munakata YURIX), this massive installation unfolded across 
some ten kilometers as three “light gates,” simple yet technical-
ly sophisticated structures. At the shrine and harbor, the gates 
rose 3.3 meters above the ground, and were constructed with-
out digging holes in the ground, forming beautifully soaring 
images at a World Heritage Site.

Japan has discovered beauty in the plain and unostentatious. 
Yoshida is the heir to the spiritual culture. His light gates ex-
pressed the connections between nature, humans, and the gods, 
and magnificently evoked faraway Okinoshima. The rays of light 
visible from distant space illuminated the area like guideposts. 
After sunset, the area was faintly lit up, providing a beacon for 
the recharged gods.

Regardless of day or night, the light art expressed a sense of 
the invisible and the cosmos: something each and every one of 
us has in our minds.

みあれͷޫͱ෩ͱ೒
The Light, Wind,
and Rainbow of Miare

宗像大社ล津宮पล
宗像大社಴宮ʢ神湊ʣ
宗像ϢϦοΫεݹ�෿޿場
ւの道むなかたؗ
Around Munakata Taisha Hetsu-miya
Munakata Taisha Tongu (Konominato)
Munakata YURIX Burial Mounds Plaza
Uminomichi Munakatakan

2023

ޫϊ໳
Light gate

໦ɺ஝ޫృྉɺੴ
Wood, luminous paint, stone
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ւの道むなかたؗ
Uminomichi Munakatakan

宗像大社�神ๅؗ
Munakata Taisha
Shimpokan Museum

ө像作品
Video

ւͷಓΉͳ͔ͨؗͰ͸ɺఱͱ地Λͭͳ͙ ਆືʹ
ޫΔւ໘ͷ೒΍फ૾大ࣾͷ໦ʑʹөΔ೒ͷޫ
ͷө૾Λలࣔɻ

೒՚͸����೥�݄�೔ʹफ૾ͷਫͱޫΛ
ूΊͯɺࣗ વք͕ৗʹ༳Β͗ଓ͚Δफ૾ͷ
೒ͷݱ৅࡞඼ɻ

ώΧϦϊϛν
Hikari-no-michi: Path of light

೒
ㇵ㇦

՚
㇫

KO-KA: Rainbow flower

ࣸਅ作品
Photography

At Uminomichi Munakatakan, this video in-
stallation featured a rainbow reflecting on the 
surface of water in the harbor that is a bridge 
between the worldly and the sacred, and on 
the trees of Munakata Taisha.

Created with local water and light on 
August 4, 2023, these three photographs 
featured rainbows at Munakata, a place 
where the natural world always shimmers.
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ौా܆
Kaoru Shibuta

෩
ㆉ㆖

೾
ㆪㆿ

ͷ෣
ㆶ

౿
ㆨㆄ

ේ
ㆵ

Dance Notation of
Wind and Wave

ΩϟンόεʹΞΫϦϧɺ༉࠼
Acrylic and oil paints on canvas

宗像ϢϦοΫεݹ�෿޿場
Munakata YURIX Burial Mounds Plaza

2023

फ૾ࢢͷ͔ߓΒϑΣϦʔͰ��෼ͷ大島ʹ଺ͯ͠ࡏϦαʔνɺ
ɻ沖ノ島͔ΒྲྀΕΔ෩ͱ೾Λ෣౿ේʹද͠ɺࣗવʹؐΓͭ࡞੍
ͭ͋Δݹ෿޿৔ʹలࣔɻ大島ʹ͸फ૾大ࣾͷ�ͭͷٶͷҰͭɺ
த௡͕ٶ௟͠࠲ɺफ૾ঁࡾਆͷҰபᕗ

ͨ͗ͭͻΊͷ͔Έ

௡ඣਆΛ᛾͍ͬͯΔɻޚ
ባࢁࢁ௖ʹ͸ࡇ᛾Ҩ੻΋͍ͯͬ࢒Δɻ
ौా͸ֆը࡞Ո͕ͩԻʹؔ৺Λ๊͖ɺԻ͕৭΍ܗͱͳͬͯݱ
ΕΔ༷ࢠΛଈڵతʹඳ͘ɻࠓճɺඳ͖࢝Ίͷஈ֊͸ඐഀͷ࿈஄
Λ૝͠ىͳ͕Β΋ɺ大島ͰͷϦαʔνʹΑͬͯ沖ノ島͔ΒྲྀΕ
Δ෩ͱ೾ΛऔΓೖΕɺ೾͠Ϳ͖ͷΑ͏ͳϦζϜײΛ৺ͷͳ͔Ͱ
͖ߦΛੑײ෦ʹΘͨͬͯࡉΜͩɻࠐΒը෍ʹམͱ͔ͯ͠͠ۂ࡞
ΘͨΒͤͭͭɺ༂ಈ͋ײ;ΕΔඳࣸʹΑͬͯࣗવͱਓؒͷϛΫ
ϩͱϚΫϩΛଊ͑Δɻ
फ૾ϢϦοΫεͷݹ෿޿৔ͱ͍͏ɺݹ୅ਓ͕຾Δ෿ุͷԣ
ʹ大ܕֆըΛઃஔͨ͠ɻਆʑͱͭͳ͕Γɺࡇ᛾͕ߦΘΕͨͰ͋
Ζ͏ਓʑͷଉ͔͍͕ͮௌ͑͜Δ৔Λ෣୆ʹɺ໨ʹ͑ݟͳ͍͍ͷ
ͪΛ໌Δ͍λονͰඳ͖ɺً͖Λ์ͭɻۙͨͬدΓ཭ΕͨΓ͠
ͳ͕ΒҰຕͷֆΛ؍Δ͜ͱͰɺ؍Δਓͷ৺ʹԻָ͕Θ͖͕͋Δɻ
աڈͱ͍·ɺඇৗʹখ͞ͳੈքͱڊ大ͳੈքͳͲ༷ʑͳ৘ܠΛ
ࣗ༝ʹ͍ࢥඳ͍ͯͯ؍΄͍͠ɻ͜ͷ৔ॴ͕ྗͭ࣋΋ՃΘͬͯɺ
೔ຊਓ͕ҭΜͰ͖ͨ͑ݟͳ͍΋ͷ͔Β͡ײΔੑײΛɺݱ୅ͷ͔
ͨͪͰະདྷ΁ͱಋ͍ͯ͘ΕΔΑ͏ͩɻ

Kaoru Shibuta stayed and worked on the island of Oshima, located 
twenty-five minutes by ferry from the port of Munakata. He ren-
dered the wind and waves that flowed from Okinoshima as dance 
notation, which he exhibited in the natural surroundings of the buri-
al mounds plaza. The island of Oshima is home to Nakatsu-miya, 
one of the three Munakata Taisha shrines. It is dedicated to the deity 
Tagitsuhime-no-Kami, one of the three female deities of Munakata. 
At the peak of Mount Mitake too, there is evidence of ancient rituals.

Though a painter, Shibuta is interested in sounds and improvises 
visualized renderings of their colors and shapes. In the early stag-
es of the work he created for the festival, he envisioned a duet of 
lutes. Shibuta incorporated the waves and wind he found coming 
from Okinoshima during his research on Oshima, composing these 
as sounds in his mind based on a sense of the rhythm of the spray, 
and then channeling them onto the canvas. With his zestful art and 
sensibility so attuned to detail, he captured the micro and macro of 
humankind and nature.

The large painting that resulted was installed in the plaza at 
Munakata YURIX beside a burial mound, the final resting place of one 
of our ancient predecessors. In this location that o�ers a sense of the 
people from the distant past who carried out rituals dedicated to the 
gods, the work limned a gleaming vision of invisible life with a vibrant 
touch. People came closer or moved away to view the painting, their 
hearts entranced by the music of the art. Past and present, the tiny and 
the monumental. Viewers’ minds freely conjured up di�erent vistas. In 
addition to the innate power of the site, the work provided a very 
contemporary interpretation of the long-nurtured Japanese connec-
tion with what cannot be seen, and ushered it toward the future.
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ָේͷΑ͏ͩɺͱौాࢯͷఏҊΛҰ໨ͨͬࢥ͏ͦͯݟɻ৭͕͔͋ͨ
΋ҙࢥΛͪ࣋ɺͷͼͷͼͱඈͼճ͍ͬͯͯɺͦͷتͼ΍ࣗ༝͞ʹັ
ྗΛͨ͡ײɻ৭ΛԻූͷΑ͏ʹѻ͓͏ͱͨ͠ΧλϧʔχϟͷըՈ
δϣΞϯɾϛϩ͸ɺੜલ͜Μͳݴ༿Λ͍ͯ͠࢒Δɻʮܳज़ʹ͓͍ͯ
඼ͦͷ΋ͷͰ͸ͳ͘ɺͲͷΑ͏ͳछΛ͚ࣘΔ࡞΋ॏཁͳ͜ͱ͸ɺ࠷
͔ͩʯɻଟ༷ͳՄೳੑ͕͔͜͜Βੈքʹͨ์͚ͯ޲Εɺड͚औͬͨ
ҰਓҰਓͷ৺ͷதͰՖ͕࡙͘ɻͦΜͳඒ͍͠ॠؒʹཱͪձ͍͍ͨɻ
ͦ͏͍͑͹ɺαάϥμϑΝϛϦΞͷओ೚ூࠁՈͷ֎ඌӻ࿠͞Μ΋෱
Ԭݝग़਎ͩͬͨɻ

When I first looked at Shibuta’s plan, it reminded me of a musical 
score. The colors seemed to have a will of their own, to be flying 
all around and conveying a sense of joy and freedom. The Catalan 
painter Joan Miró, who attempted to treat colors like musical notes, 
once said the following: “More important than a work of art itself 
is what it will sow.” All manner of possibilities are released out into 
the world, blooming in the minds of each and every person who 
receives them. I want to be there at that beautiful moment. Inci-
dentally, the main sculptor for the Sagrada Família is Etsuro Sotoo, 
who is also from Fukuoka.

ࣗ༝ͳ৭͸ඒ͠いະདྷを૑る Free Colors Create a Beautiful Future

ΞʔτσΟϨΫλʔɾࢁग़३໵

Jun’ya Yamaide, art director
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ΩϟϯυϧφΠトʦޫϊௗʧ

೒をͭ Ζ͘͏
ʦ೒Ϯアπϝϧ � ೒ϊΧϯαπʧ

Candle Night: Bird of light

WORKSHOP

Let’s make a rainbow:
Niji wo Atsumeru /Niji no Kansatsu

ւの道むなかたؗ前޿場
Uminomichi Munakatakan Square

ɿ٢ాॏ৴ࢣߨ
Instructor: Shigenobu Yoshida

宗像大社�神ๅؗ前
In front of Munakata Taisha Shimpokan Museum

2023.10.1.sun.

2023.10.1.sun.

ਆๅؗલͷ޿৔ʹͯɺଠཅޫΛར༻ͯ͠೒Λ࡞Γग़͢
ϫʔΫγϣοϓΛ։࠵ɻਫͱڸΛͯͬ࢖ଠཅͷޫΛ൓ࣹ
ͤ͞ɺ೒Λ௫ΉମݧΛੜΈग़ͨ͠ɻදݱΛดͣ͡ʹɺ։
์͢ΔࢠͲ΋ͨͪͷস͕إҹ৅తͩͬͨɻ

͓෕͞ん、͓฼͞んと一ॹにࢀՃしたアート
ϫークγϣッϓ。খͯ͘͞༐͋ؾる๯ऀݥた
ͪは、作Ոとର࿩しながら૑଄のੈքに຅಄
した。͜のମݧがͣͬとهԱに࢒り、ະདྷに
ͭながͬͯい͘と͏Εしい。

౦೔ຊ大਒͔ࡂΒ�೥ޙʹ௟ࠢͷفΓͱͯ͠ൃ
ද͞Εͨ࡞඼ʮޫノௗΩϟϯυϧʯɻफ૾Ͱ΋
͔ݫʹΓͱͱ΋فຽͷํʑͱҰॹʹ఺౮͠ɺࢢ
ͳަྲྀ͕ੜ·Εͨɻ

ɿ٢ాॏ৴ࢣߨ
Instructor: Shigenobu Yoshida

খ͞ͳアーςΟεトͨͪͷ๯ݥ

48 Munakata Miare Art Festival 2023 49Munakata Miare Art Festival 2023



ো͕いऀアートల
Art Brut Exhibitions

宗像大社ئف఼
Munakatataisha Prayer Hall 

宗像大社ܜٳ所ʮむなかた஡༇ʯ
Munakata Taisha rest area Munakata Chayu

ʮଟൺྑ੅ੜʯల

ʮཱྀ͢るֆͷΪϟϥϦーJOफ૾େࣾʯల

“Sumio Tahira” Exhibition

“Traveling Picture Gallery in Munakata Taisha” Exhibition

஛౮᝷ϫーΫγϣップ

όッδͮ؈ り͘ମݧ会

फ૾େࣾࠃ�ๅࣸਅίϯςεト

Bamboo Lantern Workshop

Can Badges Workshop

Munakata Taisha
National Treasure Photo Contest

宗像大社�ਗ਼໌఼
Munakata Taisha Seimei-den

宗像大社ล津宮
Munakata Taisha Hetsu-miya

宗像大社神ๅؗ
Munakata Taisha Shimpokan Museum

2023.9.17.sun.

2023.10.14.sat.–15.sun.

2023.9.15.fri.–28.thu.

RELATED EXHIBITIONS

ଟൺྑ੅ੜ
Sumio Tahira

Ոུྺ࡞

ত࿨��೥ ��݄ ౦ܳژज़大ֶඒज़ֶ෦大ֶӃ༉ըઐ߈

ত࿨��೥ ��݄ ୈ�ճϓϩϛεలɺ
��೥ୈ�ճϓϩϛεలʢ౦ژ੢ۜ࠲ը࿓ʣ

ত࿨��೥ ��݄ γϧΫεΫϦʔϯʹΑΔ൛ըݸలʢ౦ژ੢ۜ࠲ը࿓ʣ

ত࿨��೥ �݄ ఻ୡͱ༷ࣜలʢ෱Ԭࢢඒज़ؗʣ

ฏ੒��೥ �݄ ςϯϖϥըখ඼లʢΪϟϥϦʔ෩ʣ

फ૾ॅࡏࢢͷଟ
ͨ ͻ Β

ൺྑ੅
͢Έ

ੜ
͓

ͷந৅ըͱԫۚഎܠςϯϖϥըΛ
फ૾大ࣾئف఼ʹͯ঺հɻ
ଟൺྑ͸ɺςϯϖϥըͱ͍͏��ੈلʙ��ੈࠒلɺओʹϤʔ

ϩούͷफڭըͰߦΘΕͨֆըٕ๏Λ༻͍ɺഎܠʹۚഩΛ
షͬͨʮԫۚഎܠςϯϖϥըʯΛ਺ଟ͘ൃ ද͍ͯ͠Δɻ
ΠλϦΞͷٕ͍ݹ๏Λ͍࢖ͳ͕Β΋ɺ೔ຊͷ෩౔΍قઅΛ大
੾ʹ͠ɺ২෺΍Ռ෺ͳͲͷ਎ۙͳ୊ࡐ΍ਓ෺ͷ಺ͳΔ͍ͷͪ
ͷً͖Λɺણࡉʹ৭ΛॏͶͯදݱɻഎܠʹ͸ۚഩΛషΓɺࡉ
΍͔ͳ໛༷΍ઢΛࠁΈೖΕͨඳࣸ͸ɺ͔ݫͳଘײࡏΛৢ͠ग़
͍ͯ͠Δɻ
౦ܳژज़大ֶΛଔޙۀɺো͕͍Ͱಇ͚ͳ͘ ͳ͕ͬͨɺࡀ��

͝Ζ͔Β࠶ͼֆΛඳ͖࢝Ίͨɻۙ೥͸ɺͷͼ΍͔ʹ༂ಈ͢Δ
ந৅ը΋ൃදɻͦ ΕͧΕ͕ੜ໋Λ͍ͯͬ࣋Δ͔ͷΑ͏ ͳً͖Λ
ഈऀ͸೤৺ʹؑ৆͍ͯͨ͠ɻࢀ඼��఺Λ࡞ͭ์

ʮཱྀ͢ΔֆͷΪϟϥϦʔʯ͸ɺ����೥ΑΓຊ֨Քಇ͠ɺো͕͍ऀͷૉ੖Β͍͠࡞඼
Λߴ඼࣭ͳδʔΫϨʔҹ࡮ʹͯෳ੡ɾֹ૷͠ɺશࠃʹ঺հ͢ΔϓϩδΣΫτɻ
ੜ͖ੜ ͱ͖ੜ໋ྗʹ͋;Εͨ࡞඼ɺࢥΘͣসإʹͳΔ࡞඼ͳͲɺ฻Β͠ͷதʹஔ

Ͱಧ͚ͯܗ඼Λɺීஈ͸Ϩϯλϧͱ͍͏࡞͍͖͓͍ͨͯ Γ͓ɺࠓճʮफ૾Έ͋Εܳ
ज़ࡇ����ʯʹ߹Θͤͯɺफ૾大ࣾͷܜٳॴʮΉͳ͔ͨ஡༇ʯʹͯలࣔൢച͠ͳ
͕Β঺հɻ۝भΛ͸͡Ίͱ͠ ͨશࠃͷ࡞Ոͷ࡞඼͕ฒͼɺো͕͍ͱڞʹੜ Δ͖Ξʔ
ςΟετͷΞʔτ׆ಈΛ͑ࢧΔ۝भୈ�஄ͷలࣔձͱͳͬͨɻ

फ૾大ࣾਗ਼໌఼ʹͯ஛౮᝷ͷϫʔΫγϣοϓΛ։࠵ɻࢀՃऀ͸
ೖΓʹؾͳ໛༷ΛબΜͰυϦϧͰ݀Λ͚͋ɺͰ͖͕͓͖͋ͬͨ޷
Λؼͪ࣋Γɺ࢒Γ͸ਆࣾ΁ไೲ͍͍ͨͩͨɻࢠͲ΋ͨͪ͸೉͍͠
తʹνϟϨϯδͨ͠ɻۃ΋ੵʹۀ࡞

ίϯςετʹ݄�͚ͯ޲��೔ʹࣸਅͷࡱӨߨशΛͨͬߦɻΨϥε
έʔεӽ͠ʹࠃๅΛࡱΔίπ΍઀ࣸͷϙΠϯτͳͲΛ౿·͑ɺࣸ
ਅࡱӨͷָ͠͞Λ఻͑ͨɻίϯςετ͸૯਺̏ ̒̒ ఺ͱͨ͘͞ Μͷ
Ԡื͕ Γ͋ɺଟ࠼ͳ֯౓ͰࠃๅͷັྗΛࡱӨ͍͍ͨͩͨɻ࠷༏
ल৆̍ ఺ɺ༏ल৆̏ ఺ɺಛผ৆̏ ఺͕બ͹Ε͍ͯΔɻ

ΞʔςΟετͷ࡞඼ΛϞνʔϑʹ؈όονΛͭ
Δ͘ମݧձΛफ૾大ࣾͷ஑ͷ·ΘΓͰͨͬߦɻ
དྷΒͯ͠ࢦΛ໨ࡇ΍ܳज़ࢠഈͷ਌ࢀͷࡾޒࣣ
ΕͨํʑͳͲɺͨ ͘͞ Μͷํʑ͕͖޷ͳֆฑͰ؈
όονͮ Γ͘ΛମݧɻγΣϧͱόοΫύʔπΛ૊
Έ߹Θͤͯ؆୯ʹͭ Ε͘Δ࢓૊Έͱ૑࡞ͷָ͠
͞Λתೳͯ͠΋Β͑ͨͱ͏ࢥɻ

枠を超えた新しい出会い。

人と人とを結ぶ、この場所で。

༏ल৆࠷ ൧௩ాڮ�ࢢ൏ฏさΜ

༏ल৆
" 宗像ࢢ�山ԼྰさΜ
# 宗像ੋ�ࢢ松تඒࢠさΜ
$ ෱Ԭ޺ాڮ�ࢢ࿨さΜ

ಛผ৆
% ԕլߥ�܊໦੖உさΜ
& ෱Ԭͪ�ࢢ ΌͼΜさΜ
' ෱Ԭࢢ�ཬ山ढ़थさΜ

"

#

$

& '

%

WORKSHOP

ओऀ࠵ఏڙ

ओऀ࠵ఏڙ
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஌ಈըhࠂ アート͕ੜ·れるʱ

։ه࠵೦ίϯαート
ʮਆܴ͑�ւͱະདྷをͭͳ͙ ʯ
௡ܰࡾຯઢ�̫ �࿨ଠޑ

Preview Video: Art is Born

Preview Concert
Welcoming the gods,
connecting the sea and the future
Tsugaru shamisen × Japanese drum

2023

2023.9.15.fri. / 9.16.sat.

Ξニϝーγϣン
Animation

津ܰࡾຯઢɿ山ޱͻΖし
津ܰࡾຯઢɿ宮୔ᣦ೫Ի
࿨ଠޑɿਸ਼ๅଠޑ
Tsugaru Shamisen: Hiroshi Yamaguchi
Tsugaru Shamisen: Rinon Miyazawa
Japanese Drum: Zuiho Daiko

෱Ԭۜߦ ''(ϗーϧ
宗像ϢϦοΫεɾϋーϞニーϗーϧ
Fukuoka Bank FFG Hall
Munakata YURIX Harmony Hall

VIDEO CONCERT EVENT

Θͩさ͘ ΈʦΞニϝーγϣン作家ʧ
Sakumi Wada (animator)

ಈըはͪ͜ΒかΒ
͝ཡ͍た͚ͩます

����೥෱Ԭڭҭ大ֶඒज़ྖҬଔۀɻफ૾ࢢ
Λڌ఺ʹΞχϝʔγϣϯ΍ΠϥετΛ੍࡞ɻۙ
೥Ͱ͸ݱ୅ࣾձͷଟ༷ੑΛཽڪ΍ಈ෺ͷ࢟
Ͱද͠ݱɺͦͷ๛͔ͳӦΈΛඳ͍͍ͯΔɻ

みあれに寄せて

宗像市の鳥「オオミズナギドリ」が

沖ノ島で生まれてから飛び立つまでの

短いアニメーション。

飛ぶのが苦手なオオミズナギドリは

愛らしくもたくましく生きる。

神職が録音した“生”の鳴き声、

津軽三味線と和太鼓の響きとともに

生き生きと躍動的に。

沖ノ島からアートが生まれる瞬間を

鉛筆のタッチでやわらかく描いた

動く絵本です。

宗像の海の神様へ想いを馳せて

神迎えの9月中旬。

子どもたちの新しい芸術体験のひとつとして

津軽三味線 × 和太鼓のコンサートを

福岡市と宗像市で開催した。

日本古来の自然観を受け継ぎ、世界につなぐ

津軽三味線奏者・山口ひろし、

その弟子である中学生の宮沢莉乃音、

そして、障がい者長崎打楽団・瑞宝太鼓。

激しく大きな手の動きと豊かな表情、

繊細と情熱で人を魅了する

津軽三味線の音色。

鼓動に響きわたり

希望と活力を与えるかのように

鼓舞する和太鼓の打音。

鍛錬を積み重ねた2組の

はじめての共演は

事前準備ありきではないと物語る。

日々、音楽へ向き合う姿勢と心の鍛錬によって

ひとりひとりに奥深く響き

その先の風景を想起させてくれた。
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Our modern myths have viewed abundance through an econom-
ic mindset. In these fractured contemporary times, Munakata 
continues as the heir to the rite of Miare, ongoing for more 
than a thousand years. This new art festival began by taking 
an overview of both the ancient and the modern. In this mys-
tical place that has witnessed eras come and go, where time 
has unfolded so majestically, a remarkable range of art came 
together to connect us and offer hints for the future.

The artists started planning their work in early summer and 
then had only until the end of September to complete their ef-
forts, inspired by Munakata’s immense history and overcom-
ing various limitations. The artists could offer profound inter-
pretations and analyses of Munakata, and also possessed the 
ability to flip those assessments around and express things 
in fresh ways. The children and grown-ups who came into 
contact with the art were stimulated by what they discovered, 
their playful interactions and creativity further changing the 
art into new stories.

At Taichi Tomuro’s exhibit, people enjoyed the landscapes 
they saw when they peeped into the tubes, were surprised to 
find themselves looking at the faces of others reflected in the 
mirrors, and tentatively began conversations.

With Toshihisa Ishihara’s work, people could touch the 
objects directly and it didn’t matter even if they broke. Chil-
dren rushed to get involved, ringing the bells and running 
around the path. The excited voices resounding around the 
shrine grounds conjured up an open and accessible atmo-
sphere not conventionally experienced at an art museum.

Created through dialogue with fishers and ama pearl divers, 
Zai Kuning’s work confronted the drastic changes wrought on 
the sea that has always been supported by the blessings of 

神と自然と人を結び
幸せが生まれるアートのはじまり。

Connecting nature, people, and the gods
From art comes happiness

nature. Instead of merely introducing the ancient culture of 
pearl diving, it taught us that art is something wonderful that 
can share the fun of creative expression with the distant yet 
adroit divers.

Takeharu Nakabayashi’s exhibit was a series of large pieces 
of trash that evoked the pollution at the bottom of the local 
sea as well in oceans far away. Jiro Hashimoto’s work created 
a landscape we cannot see through the art of listening. Kaoru 
Shibuta’s work conveyed the true potential of the imagina-
tion by combining music and painting. Shigenobu Yoshida’s 
work transcended the boundaries that nominally separate the 
shrine from the local area to involve the whole community. 
Taishi Urakawa’s contribution brought the fresh and rich ideas 
of digital natives into the shrine. For these artists, encoun-
tering miare surely inspired whole new creative urges. And 
the people who came into contact with these works experi-
enced the happiness of quiet joy, of surprise, of extraordinary 
laughter.

Through this art festival, we want to think about and share 
widely the meaning of happiness and the future. For the Japa-
nese, happiness is less about having a high income, achieving 
high scores, or the benefits we are bringing as a member of 
society than the connections we have with others; that those 
we love continue to smile and laugh, that we might continue 
to enjoy uneventful, peaceful days. The gods reside within 
people and nature: as we engage with things, we experience 
the joy of passing time in comfort with our neighbors. In a 
festival, what kind of happy future will art shown us? And 
how will those ideas connect with children? Those questions 
and practices have only just begun.

あとがき
Afterword

豊かさの深度を経済目線で考えてきた近代の神話。その綻びが
見えはじめた現代に、千年以上続く神々の「みあれ」の思想を
受け継いできた宗像の地域文化はある。現代と古代、それぞれ
を俯瞰しながらはじまったのが本芸術祭である。変容する時代
とともに歩み、雄大な時間を紡いできた神秘的な場所を舞台に、
人と人とがつながり、未来への示唆を与える芸術家たちの多様
な表現が集結した。

彼らは初夏に入る頃に構想をはじめ、9月末までという短い
期間の中で、宗像の大きな歴史を受け止め、様々な条件を乗り
越えながら作品を制作した。芸術家はその土地を解読できる深
さや、分析できる視点を持っていながらも、それをひっくり返
して表現する力がある。アートに触れる子どもたちや参加する
人は、そこでの発見に刺激され、遊びと創造によって新しい物
語に変えていく。

戸室の作品に集う人々は、それぞれの筒を覗き込んで見える
風景を楽しみ、突如鏡に映し出された人と顔を合わせ、はにか
みながら「こんにちは」と会話がはじまった。

たくさん触れてもらって、作品が壊れても構わないという石
原の作品には、子どもたちが駆け寄り、座り込んで鈴を振り、
道のうえを走り回った。境内に響くはしゃぎ声は美術館では体
験できない開放的な雰囲気となった。

自然の恵みに支えられてきた宗像において海の極端な変化に
直面し、漁師や海人の方々と対話を重ねて作品を制作したザイ
の作品は、古くからの海人文化を紹介するだけでなく、アート

とは疎遠ながらも器用な海の人々と表現の楽しさを共感し合う
ことの素晴らしさを教えてくれた。

ひとつの大きなゴミから身近な海の底や遠い海外の汚染まで
を想像させる中林の作品。聴くという行為から目の前にはない
風景を描かせてくれた橋本の作品。音楽と絵画を組み合わせて
自由な想像力の可能性を伝える渋田の作品。境内という境界を
超えて地域と人とを大きく巻き込んだ吉田の作品。デジタルネ
イティブ世代のみずみずしく豊かな発想を境内にもたらしてく
れた浦川の作品。芸術家にとって「みあれ」との出会いは新た
な創作意欲につながるひとときとなっただろう。作品に触れた
人は静かなよろこびだったり、驚きだったり、とびきりの笑顔
だったりと幸せな瞬間が生まれただろう。

この芸術祭を通して、未来と幸せとは何かをこれからも考え、
発信していきたい。私たち日本人にとっての幸せは、所得の高
さだったり、高得点の獲得だったり、社会人としてどう役立っ
ているかという点よりも、人と人とのつながりだったり、大切
な人の笑顔が続くことだったり、何気ないけれども穏やかな
日々が続くことだったりではないだろうか。自然と人のなかに
神が宿るという、万物と向き合う風土のなかで、隣りにいる人
と共に心地よい時間を過ごす喜び。本芸術祭において、アート
がどのように人々に幸せな未来を描いていくのか。そして、子
どもたちにその想いをどうつないでいくのか。そのような問い
と実践は、いま、はじまったばかりである。
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This festival and documentation book were made possible by 
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opportunity to thank everyone for their contribution.
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